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Introduction:

Modern day tribalash f ol k gr ou p s asspcjate themsdlvesywithdsoch n o t
art in their areas, except to explain it as
opinion has been expressed about the rock art in Qdistia,wh er e o6t he | ocal p
attach any special significance to these rock art slieghem, the works of art in the shelters
are the works of the heavenly bodies or that of the ghosts. They often consider it a taboo to
touch such works of artSometimes the art is defined by thaldraditions or folkloreand
myths Myths acts as a body of community knowledge and a mode of communication
contribute much towards creating a culturally responsive curriculum for children in different
sociacultural contexts. Local knowledge as a semidtural system offers the schools with the
verities of preschool knowledge which the school is unable to explore due to its monoculture
curriculum.Near Bhimbetka, the local belief is that witches paint on these rocks during the
dark nights oKanhaiyaArt (Shri Krishna Janamashthajrevery year

Since prehistoric times, peoplerally transmitted their experiences, beliefs and
important events in the form of stories or legends from generation to generatibaugh
there are significant cultural diffarees throughout history, many of these oral traditions
appear to be more or less similmd they help in better understanding of the antiquarian
remains.The present study is based on the author
region ofKaimur, Bihar state, India. Hdocumented several folktales related to the rock art
sites in the said region. The present condition of the tribes of Kaimur and the people of the
adjoining plain region, their customs, dress, habitations, rituals, mode of wdyshgior
and methods of herding and cultivation reminds us of the characteristics features of the proto

historic people, and there is enough archaeological evidence to prove this. This speculation
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neednot take us farfrom the reality and one may hope ttha future it will prove to be
authentic.

The Kaimur plateau and foothills are predominantly inhabited even now, as before, by
aboriginals i.e.tribes and serdiribes (such as the&raons, Cheros, Kharwars, Bhuiyans,
Karias, etc) who now reside in theillage, mostly in mudbuilt houses. The region of
Kaimur shows a praistoric base taohe religious practiceaidely prevalent in the region, as
evident in the paintings depicted in the caves and-sbelters. The local people refer to
these caves dshoh, which means shelter ithe regionallanguage of KaimurSignificantly,
the tradition of paintingpn the wall of their houses still continues, sometimes with the same
kind of symbols and patterns seen in the rock paintings, besides some modified ones.
Curiously enough, the tradition of colour preparation with the powdered gerwirabr
(vermillion), juice of the bark trees and of beans and other vegetatigmsgtcevalent even
now amongst the tribal folks of this region. It may thus be surmisatdthis tradition of
colour preparation and using them for painting various figures and patterns on the walls may
have had been certainly handed down from generatginse the earliest rock painters
devised them.

Rock Art Sites of Kaimur
The rock art b Kaimur is already known to theacademic forumThe region is
located in the state of Bihar, IndiBhe viewpoint highlighted in the present research paper is

! Tiwary, S.K. 2010. Management of Rock Art Sites,g9eBharati Vol. XV, K.P.Jayaswal Research Institute,
Patna, pp. 384, see alsoTiwary, S.K. 2011. South Asian arts: Continuity of NHtianahasta
pada/Aditiuttanapada and Charkhopadaine: An Etmebaeological study, A Online Journal of Cultural
expression in South Asia, South Asian Arts; Tiwary, S.K. 2421 Rock art by Early Man: Origin, Purpose and
Variety, KalaVaibhava, Joint Volum&X, Khiragarh, pp. 20212; Tiwary, S.K. 20123. Comparative Study
Kaimur and Central Indian Rock Art, Bhar&f, Dept. of AIHC & Archaeology, Varanasi; Tiwary, S.K. 2013.
Decoding death: Connotation of the Cross in the Circle in Indian Rock Art, International Rock Art Symposium,
XXV Valcamonica Symposium, Italy, Europe, pp.3838; Tiwary, S.K. 2013. Newly DiscovateRock Art
Heritage in the Kaimur Range of Bihdndia, (Edi.) Gori Tumi Echevarria Lépez, Bulletin APAR Vol. 5 {17
18). Peru, South America, pp.88R7; Tiwary, S.K. 2013. Newly discovered Rock Art Sites in the Kaimur
Range of Bihar, India, Ancient Plané, pp. 116; Tiwary, S.K. 2015. Petroglyphs in the Kaimur Range of
Eastern India, Pleistocene Coalition News 7(3), {&.8Biwary, S.K. 2013. Ethnic Roots of Cultural Tradition
lllustrated in Kaimur Rock Art, Ancient Asia, 4: &ncient Asia is the Offi@al Annual Journal of the Society of
South Asian Archaeology (SOSAA), a peeviewed open access journalndon, United KingdomDOI:
http://dx.doi.org/10.5334/aa.12308

Mentalities/Mentalit és Volume 32, Number 1, 2018
ISSN- 0111-8854
@2018 Mentalities/Mentalit és
All material in the Journal is subject to copyright; copyright is held by the journal except where otherwise
indicated. There is to be no reproduction or distribution of contents by any means without prior permission.
Contents do not necessarily reflea thiews of the editors


http://dx.doi.org/10.5334/aa.12308

not earlier noticed nor even hinted by the author orraci art researcher of this region.
Rock art of Kaimuf is well known from Chant] Rampur, Bhagwanpfyr Chainpur and
Adhaura block3of the Kaimur district and Rohtas distficBut the most important and the
old pictographs are mainly reported from Adhaura range which is close to Mesatihic s
and has distinct geographical setting from rest of the blocks. The region Adhaura is close to
Jharkhand and the chain of rock shelters along the river Son is unique. The landscape of this
particular region is quite different. Whereas the rock arhisfregion and other regional rock
art are very much similar in the context of landscape, their content “aried
Ethno Rock Art

After thoughtful reflection, the author came out with a new term propounded the
AETHNO ROCK AR®. Though it was coined in theontext of Kaimur rock art while the
author was engaged in field woftom 2009 to 2016, it was eventually understood that the
term can be used to all such rock arts in global context as well. This justifies the universal
application of the newly devisedrtn. In short we can say th&@Ethnoerock art is aconcept
involving studyof ethnic groups that practice rock art or similart forms on various media
during various occasiong$or betterinterpretationand understandgofr oc k. ar t 0

Myths of the locd inhabitants:

2 Tiwary, S.K. 2015. Rock Art of Kimur Region, Bihar, (Ed.) Ajit Kumar, Rock Art:Recent Researches and
New Perspectives (Festschrift to Padma Shri. Dr.Yashodhar Mathpal) (Vol. | & Il), New Bharatiya Book
Corporation, New Delhi, pp.2¥¢386, Tiwary, S.K. 2013. A Note on the Recently Discmad Gouging Art in
Kaimur Region of Utter Pradesh, District Chandauli, Quarterly Journal of the Mythic Society 104 (3),
Bangalore, pp. 9902.

S Tiwary, S.K. 2015. Discovery of Rock Art in the Khaniya Hill of Kaimur Range, Chand Block, Kaimur, Bihar,
(Edi.) Vinay Kumar & Brijesh Rawat, Marbushma: Archaeology and Heritage (Dr. B.R.Mani Felicitation
Volume) Volll, B.R.Publishing Corporation, New Delhi, pp.58838.

4Tiwary, S.K. 2014. Newly Discovered Rock Art Heritage from Bhagwanpur, Block of Kainsri®j Bihar,
Heritage: Journal of Multidisciplinary Studies in Archaeology 2, pp&i9

5 Tiwary, S.K. 2013. Rock Art Heritage of Adhaura block of Kaimur district, Bihar, Pr8dpaati XVI,
K.P.Jayaswal Research Institute, Patna, p?3;%ee alsdliwary, S.K. 2014. Newly Discovered Rock Art Sites

in Adhaura Block of Kaimur Region, Bar, History Today 15, New Delhi, pp. 1446

5 Tiwary, S.K., 2013, Rock art discoveries in Rohtas plateau region, Rohtas district, Bihar, Man and
Environment XXXVIII (2), Pune, pp. 861.

"Tiwary, S.K. 2012. A study of rock shelters from Nagauri hiladhya Pradesh, Man and Environment Vol.
XXXVII (1), Pune, pp. 6469.

8 Tiwary, S.K. 2013. Ethnic Roots of Cultural Tradition lllustrated in Kaimur Rock Art, Ancient Asia, 4: 2,
Ancient Asia is the Official Annual Journal of the Society of South Asiam#@eology (SOSAA), a peer

reviewed open access journiabndon, United KingdomDOI: http://dx.doi.org/10.5334/aa.12308
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Mythology of the local inhabitants has been a long overlooked source of information for
interpreting the meaning and functiohthe rock art. Itis fortunate thakaimur region has
extensive collection of myths that can shed light on tlaeseéepictions. Mythimarrations
not only provide additional information for particulart work and symbols, but may also
help to déine the ferocious, ritualistic and tlgmmes structure in which they functiofebh
essence, it appears as if mythicalnatives harbor the logic that underpins the structure of
shamanic and magical rituals. In order to pursue this idea further, | have undertaken an effort
to study a combination of ethnographic information and myths and use this information to
suggest interetations for selected Kaimur rock dorms The following details are the
indirect and direct evidence of local inhabitants providing descriptions of the practice of
painting or art on thgarious houseold itemsand on the wadl of their houseduringspecial
occasios and ritual practices. The following descriptions are the narrations of local
inhabitants mostly related to witches and ghost and things happleaiedrefearful and
ferocious. It is very difficult to say whether the stories are crdayeitiemselves recently or
transmittedhrough generations

1. Belief about Rakat Ke Putaria(figures of blood) According to thefolk tradition,

the rockpaintings have been executed with the colours mixed with the blood of tiger and
other animals. Names likeRa kat ke Putri é (figures of bl
beliefs. 't i s Chiter s @i Wigmidharmottard Ruranfaalsa t 0
states that decoctions tdisi, bhumimba, champa, kustend maulshri plants, milk and

sindur provide permanency to the colotftsBesides, other ancient Indian texts such as
Brihatsamhita Samarangana sutradhara, Aprajitaprichha, silparatana, Mansolktsaehave
described several kinds of binders knowrkakka, vajralepa, vajratala lea, vajrasanghta,

ashtabhandhapandhodaka etc!, which were prepared with the fruits téndu, aonla,

9 David, Robert J., 2010, The Archaeology of Myth: Rock Art, Ritual Objects, and Myttandscapes of the
Klamath Basin, Archaeologies: Journal of the World Archaeological Congress, Volume 6 Number 2 August
2010, DOI 10.1007/s1175®09-9108x, p.384

0 Mathapal, Y., 1984, Prehistoric Rock Paintings of Bhimbetka Central India, Abhinac&idsli New Delhi,

p. 189.

11 Singh, Tahsildar, 1983, Vajralepa:Sahityik Sandarbhon ka Vivechan (In Hindi), Dhyanam No. 2, Lucknow,
pp. 5358.
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nagbala, kaithamahuaetc, flowers of semaJ seeds ofalai, bark ofdhanvajaand vach
trees,mayetha sainj, resirs of srivasaka devdary bel, etc. All these fruts, seeds, flowers,
resin and other materials were abundantly available in the forests and mountains of this area

andthe literary and folkraditions support their use makecolours.

2. The Mahamanava According totheinhabitantsof Kharwar and Bindthe depiction of an
iconic form of large size humaarepresentation of Mlahamanavdlargehuman figure). It is
called asMahamanavaby them because of its huge szeThe depictions of this class of
figures are always noticed along with other human amchal depictioron the wall of the
cave and shelteThe evidence of this kind gfortrayalare noticed fromDewane Mokwa
(size 92x36 cm) Chanain Maan, etc, in the Kaimur region. This is sonmees found
engaged irdifferent actionshavingtall and stoufeatures, hencecalledd ma h a mawitla v a 6
heavy head gear having long and straight haireeembling thevings of a bird (Fig.1) as
discussed above affirm, inlats detail and particularitylt is hardly surprising thathe
Kaimur tribeshave so much €&ar of these gigantic menvham they believelive amongst
them, invisible tahe naked eye and halbseth positive and negative effects on the welfare of
thar society Thus, it can be suggestdtiat contemporary ethnographical tradispsuch as
painting folklore, myth and folktalecarry muchcultural knowledgeand showthe continuity

of the localbelief system as reflectaa themahamanavdigures painte@n rocksurfaces.

3. Local belief about Khuni-rang paintings, cupules and postioles: The rock ar site at

Patesar in Chand Block of Kaimur district is quitgeresting as the sheléehave some

pictographs and naturally made cup marks, post holes andesupn the ceiling of the
shelter. Villages in this region have many viewsaboutthese pictographs (Fig.2) and the
naturaly formedpetroglyphs (Fig.3).

2 prasad P. C., 2001, Kaimur archaeological district gazetteer, (Edi.). Sinha, A.K., Anand, K., Dept. of
Archaeobgy, Government of Bihar, Patna, p.3
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Fig.1: An iconic from of Mahamanavaexecuted on the wall of Dewane Mokwa,
Kaimur, Bihar, India
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R b P i Y, COMRAITI B i R AN
Fig.2: Pictographs of human scene from Patesar, Kaimur, Bihar, India

One such view ithatii T heavas a Jogfpriest) very talented and educatdiving in
the shelter alongvith hisfamily. Cne day he murdereal his family members and dretlis
pictographwith their blood .Thusit receivedthe nameKhuni rang which means blood
colored. he locds believethalit hese ar e not o nforps, Huisgnmareat i v e
written in a mysterious script which is very difficult to deciphaiit is interesting that the
localsarecuriousto know why and how thatogi murdered his family and whataswritten
on the sheltewall.

Their belids about the posholes and cumarks are also interesting.ccording to
local informants fiThe bigger holes are the result of the gigantic han hngressed on
this rock, the smallenole shows the place whehmis elbowwas pushed o the rock surface
and thesmallesttupule-like indentatios aretheg i a nhumbsprintson he r ock sur f a
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Fig.3: General view of the shelter in which on the ceiling and wall of the shelter some of the impression
are naturally made, like H Head impression, E Elbow Impression and T-Thumb impression, Patesar,
Kaimur, Bihar, India .

4. Bhuinya Maei: This tradition ofBhuini Magl can be seen in a sikecated on dank ofthe
river Suaraat Badki Goria, Bhagwanpur block of Kaimdistrict. At the foohills of Badki
Goriya on the left bankthere isa big triangular stongFig.4), which may be natural or
manmadelt is locatednear the roclart siteand showsevidence of regular habitation the
area. Similar art appearsin rock slelters locatedelsewhere in theMakarikhoh hills.
According to locatradition, this feature isknown asBhuinyamaei'®, and waserectedor the

goodof society. Thifolk memoryseemsontinuoussince early times.

BKumar, Ajit, Tiwary, S.K. 2014. Two Interesting Labyrinth Depiction from Bihar, Puratattva 44, New Delhi,
pp.276280.
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Fig.4: Triangular stone (A) known asBhuini Mai having tika (B) over it,

Bhagwanpur block, Kaimur, Bihar, India .

Bhuinyamaeiis the presiding noitonic deity of the area. The stone is smeared with
crimson in ghee. The goddessworshipped on occasions scialsuccess, such &srth and
marriage,and during the Hindu festival# is believedwhenshe ispleasedshe protects the
village fromcalamityand bringdife-long prosperity to each family. In adoring thieity, the
villagers, male and female, youagd old, gather t@erform actsof worship, offemg her
flowers, fruits, and sweets and simg devotional songs. Her praisedsantedn loud voices.
The worshipceremonyis followed by a procession in which te#igy of thedeity is carried
arond and drawrby 30-50 pairs of bullo&s from the village. The environment is filled with
joy, enthusiasm, energy and divinity. This is similarcéebratios of the Hazaribagh deity
‘Lohsingn3 the only difference beinthat in Kaimur the ritual practice is continued without
any help ofa piest or other ritual expert, an his absencebyt h e  pson ireespedive of

age.
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